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Aprimaryvalueofmythcriticism,understoodasastudyoflit-
era七ure'sstructuralprinciplesorarchetypalframework,isthatiten-
couragesasearchforcoherenceandmeaninginthewholeofawri七er's
work.Insteadofexaminingtheinternalstructureofanygivenwork
asastatementaboutthenatureof七hings,onecanalsoseekforthe
informingstructureof,say,apoet'scanon,andaskifthatbodyof
workcanbeunderstoodasacomprehensiveandunifiedstatement.
Thus,totakeoneexample,recentcriticalapproachestoMat七hew
Arnold'spoetryhaveconsideredthepoemsasanimaginativewhole
possessedofahighdegreeofunity.A.DwightCullerfilldstheulti-
matesourceofthepoems'unityinArnold'spoeticorimaginative
world,aworldwhichcoIlsistsof"asymboliclandscape,agroupof
relatedfigures,andthemy七horhistoryoftheirlives"(PP.2-3).(1)
Thecentralfeatureofthelandscapeisariverwhichcollnectsthe
threeessentiallydistinctregionsofthelandscape:theForestGlade,
theBurningorDarklingPlain,andtheWide-GlimmeringSea.When
theriveristakentodenotehistorictime,theregionscanbeinter-
pretedasrepresentingthepast,present,andfu七ure;when七heriver
isconsideredas七heRiverofLife,theregionscorrespondinglyrepre-
sentchildhood,maturity,andoldageordeath(Culler,pp.1-16).
Hencethepoemshaveaunifyingprincipleintheirimagina七iveland-
scape,andArnoldcandirectthispoeticcosmostodramatizeintellec-
tualproposjtions,toexamineman'srelationshiptolife,andtoexplore
(1)加 α8伽 彦伽Reason'ThePoetry(ゾMatthewAmola
Lolldon,1966).Citationswillappearinthetex七。
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thenatureofpoetryandthepoet'srole.(2)
FromspeakingofArnold's``imaginativelandscape"or``poetic
world"itisbutashortverbalsteptoreferringtoArnold's"myth!'ノ
Itisasignifican七step,however,formy七hcriticismimpliesmorethan
astudyofstructuralpattern.Sincethelanguageofmythisinher-
entlymetaphorical,itisanaturalprogressiontoexplorethedimension
ofmeanillgwhichresultsfromlinkingthearchetypesorpatternof
imagesofabodyofworktoapatternofmentaleventsand 、attitudes.
ThisistosuggestthattoapproachArnold'spoemsintermsofmyth
istoseethattheinformings七ructureofhispoe七ryhastodowith
melltalevents:theinformingstructureisnotsimplyalandscape,but
alandscapewhichhasmeaninginmen七alorpsychologicalterms,(3)
Itispossibletoperceiveapatternofmentalstrifeinthepoemswhich
canbeexpressedinanumberofcorrespondingoppositions:action/
contemplation,commitment/detachment,publicman/poet,Moses/schol-
ar-Gipsy,West/East,man/nature--allofwhichcanbesubsumedby
thebasicoppositionofreasonandimagination.Intherealmofthe
ForestGlade-atonestageofman'sorcivilization'sdevelopment-
thereisnotensionbecausemanexistsinharmonywithna七ure.And
forArnold,itwasWordsworthwhowaspreeminentlythepoetofthe
harmoniousglade.InMemorialVerses,hepraisesWordsworth'spower
toputbyman'smortaldestinyandthroughtheinfluenceofhispo一
(2)AlanRoper,Arnold's.PoeticLanascaPes(Bal七imore,1969),cautionsagainst
thedangersofreductiveoeuvrecriticism,yethisintentisalsoto``deter-
minedegreesofwholenessandcoherenceinArnold'spoems"(pp.3,17).
Asthetitleofhisl)ookreveals,Roperalsofindsasourceofcoherence
inthevariationsofapoeticIandscape,andhisworkessen七iallyrnodifies
andelaboratesCuller'sapproach.Fur七hercitationsofRoperwillappear
inthetext.
(3)AsRopersuggests,thoughspeakingonlyofTristTaman41seult:"The
landscapeprovidesexternalequivalentstoinnerqualitiesandmoodsand
tohumansituations"(p.167).Culler'sdescriptiolloftheBurningPlain
stronglysuggestsmentaldisharmony:"jtisatonceemptyandterrify-
inglyfull:theonethingthatitisnotisharmoniouslyunified.For
whereasintheForestGlademallwasinunionwithGod,na七ure,and
hisfellowman,heishereabandolledbyGod,divorcedfromnature,and
alienatedfromhisfellowman.Whatismore,heisalienatedevenfrom
himself,asthesymboloftherivermakesclear"(p.12).
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etrytokeepmanathomeintheglade:
～ He]aidusaswelayatbirth
Onthecoolflowerylapofearth,
Smilesbrokefromusandwehadease;
Thehillswereroundus,andthebreeze
Wento'erthesun-litfieldsagain;
Ourforeheadsfeltthewindandrain.
Ouryouthreturn'd;fortherewasshed
OnspiritsthathadIongbeendead,
Spiritsdriedupandcloselyfurrd,
Thefreshnessoftheearlyworld. (ll.48-57)(4)
ButWordsworthhasdied,andnootherpoetwillbeabletoput
byman'sdestiny(11.69-70).Thereinliestherootofthetension,for
man'smortaldestinyistogrowawayfromtheglade,togrowaway
fromaharmoniousunionwiththenaturalworldandtobecomean
isolatedcreatureontheBurningPlain.Inhisisolatedandterrifying
positionontheplain,mantriestomake.senseofhjsconditionthrough
reasonandtherebyarrivesatthefundamentaloPPositionherecognizes
inASummerNi8ht'
Istherenolife,butthesealone?
MadmanorslaVe,mustmanbeoneP (ll.74-75)
Theanswerisimplied:mancanonlybeaslavetopassionoraslave
totheworld.Moreover,inhisalienatedcondition,themanofreason
perceivesimaginationtobeanalienmentalmode,andhethusexpe-
riencesitaspassionwhichisathreattorationalorder.Thepoem
whichmos七explicitlydealswithpassionasathreattomanisTristram
an41seult.Tris廿amandIseultofIrelandquaffeda"spicedmagic
draught"whichboundtheirsoulsasslavestopassion(1.64-66).As
aresul七,Tristram,"thepeerlesshunter,harper,knight"(1.22),is
(4)Allquo七ationsofArnold'spoe七ryarefromArnold:PoeticaJVVorhs,ed.
C,B.TinkerandH.F.Lowry(London:OxfordUniversityPress,1950),
andlinecitationswillbeincludedinthetext.
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reduced七 〇a``fever-was七edwight"(1.107)caughtinthefatalbands
・fanunm・nti・nabl・1・v・'(1.149-50).Th・ ・ugh・utth・p・ ・血th・nar-
ratoractsasamoralguide.HepointsoutthatTristramtriedto
replenishhisdried-upspiritsfirstbyparticipatinginI(ingArthur's
heroicw:ars(1.254-60)andthenbymeditatingintheForestGladeサ
(1.276-87).Bu七,asthenarratorcollcludes,themanwhoisobsessed
byonedesirecanneverregainprimalharmonybyalteringhisexternal
environment.TheMadman,themanwhoconceivesafuriousattach-
menttoonegoalorpassion,hasmadeanirreparablebreachwithall
otheraspectsofhisownnature(1.288-93).
Inthesecondsectionofthepoem,thefever-wastedTristramdies
andIseultofIrelalldexpiresathisbedside.Themoralcommentis
intheinterplayofthecodathenarratorimaginestobespokenby
thehunterwroughtinthetapestryandthenarrator'sresponsetothis
speech(II.164-93).Thetapestry-workhunter,paradoxically"rooted"
inthemidstofasceneofactioninthe``freegreenwood,"isafigure
comparabletoTristrambeforepassionpossessedhim.Inhisinno-
cence,thehuntermisin七erpretsthescene:"`Thatknight'sasleep,and
atherprayer/Thatladybythebeddothknee1'"(II.180-81).The
narratgrurgesthehuntertodisregardthe"cold,"``unmoved"pair
andtocontinuehishunt.Thehunter'scredulityandthenarrator's
hastyinterventionbothrevealtheprecariousnatureoflifeinthe
ForestGlade:experienceoftheDarklingPlaincanoverwhelminno-
cence.
Thecodaofthethirdsection,the``old-worldBretonhistory"of
MerlillandViviantoldbyIseultofBrittanytoherchildren,isafur-
theramplificationofthebasictheme.Thenarratorofthepoem
cancelsoutallpossiblebeautyofthepassionandinhismoralizing
deniesTristramanydigni七y:
Andyet,Iswear,itangersmetosee
Howthisfoolpassiongullsmenpotently;
Being,intruth,butadiseasedunrest,
Andanunnaturaloverheatatbes七. (III.133-6)
〆
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ThestoryofMerlinisthusrevealedasyetanotherexampleofaman
thrallinghimselftounwholesomedesire.Vivianis"witchingfair,"
andthe``learnedwight"forgetsallhiscraftandfoolishlysubmits
himselftohercommand(III.181-84).Theconsequenceissevere,for
insubmissiontopassionMerlinbecomesalessthanconsciouscrea-
ture:
Theysatethemdown七 〇ge七her,andasleep
FelluponMerlin,morelikedeath,sodeep.(III.213-14)
Merlinisenchanted-"aprisonertillthejudgmentday"(III.222)-
becausehehasgivenhimselfovertopassion.】LikeTristram,hehas
beenreduced七 〇lessthanhumandignitybyhissubmission;hehas
becomeaMadman,aslavetopassion.(5)
IfpassionisdangeroustomenlikeTristramandMerlin,itpresents
aspecialdangertohimwhowouldbeapoet. .TheStraye4Revellev
presentsapictureofayouthwhostraysfromtherealmofpoetic
questtoadesireforpassioninitsaspectofintoxication.Ulysses
suspectsthattheYouthmayhavefollowedadivinebardandlearned
whatUlyssesbelievesisthesocialfunctionofpoetry:todelight(and
instruct,nodoubt)thechiefsandpeopleatbanque七withsongsof
godsandheroes,warandarts.Ifso,Ulysseswillhailalldhonorhim
(11.117-29).TheYouthknowsthatthewisebardshaveagod-like
abilitytobeholdandsing(ll.207-209),butwithagreatdifference-
mortalbardsmustpaytheterriblepriceoflaborandpain:
(5)Roperbelievestheeffectof七hefinalcodaistoleavethelovesi七ua-
tionofTristramandIseult"faintlyridiculous!'ForRoper,thestory
dependsuponthe"oldjokeofJanuaryandMay";Merlinismade
"sufficientlyabsurdtoneutralizeanyfeelingsofpityorsympathyfor
him,"andthereforethetaledoesnot"provideadefinitivecommentary
upon七he血ainaction"(p.173).Icanno七agreewi七hanyofthesepoints.
ThestoryofhowVivianensnaredMerlinisanartfulexemplumofthe
precedingstory:Merlin,likeTristram,allowedonepassion七 〇dominate
him,andfor七hisMerlinforfei七edhispowers.Cullerdescribesitratherゴ
moreaccuratelyas"thetaleofonewhothoughthewaswisebutfool-
ishlyallowedhimselftobeenslavedbypassion"(p.149).
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一suchaprice
TheGodsexactforsong:
Tobecomewhatwesing. (11.232-34)
TheYouthhasfoundaneasierway,however.Hehasturnedaside
onhiswaytotherevelsintoCirce'spalaceandtherehasdiscovered
themysteriesofintoxica七ion.The``sweetfumes"fromthe``red,
creamingliquor"ofCirce'sbowlallowawildthrongofimagesto
sweepthroughhissoul(ll.1-6).Inthatstateheisabletosee
Withoutpain,withoutlabour,
Some七imesawild-hair'dMaenad-
SometimesaFaunwithtorches-
Andsometimes,foramoment,
Passingthroughthedarkstems
Flowing-robed,thebeloved,
Thedesired,thedivine,
BelovedIacchus. (11.274-81)
But,significantly,Circeistheterriblefemaleassociatedwiththenega-
tivetransformationofthemaleintoalowerbestialstate.(lnThe
NeωSirens,1.56,七hereisamoreexplicitlyominousfemininethreat
inthe``yonwhiteningbone-mounds"oftheSirens.)Hermysteries
arethoseofdrunkenness,whichinvolveloweringanindividual'slevel
ofconsciousness,andthustheyleadtodissolution.TheYouthhas
succumbed:hedoesnotwanttopaythepriceofbecomingapoet.
Hedesirespainlessmentalstimulationandhencethrallshimselfto
intoxicationjustasMerlinboundhimselfthroughhispassionfor
Vivien:
Yefade,yeswim,yewaverbeforeme-
Thecupagain!
Faster,faster,
OCirce,Goddess,
Letthewild,thronging七rain,
Thebrigh七procession
OraeularNature'Arnold'5RomanticQuest(J.B.sdnders)(49)
Ofeddyingforms,.
Sweepthroughmysoul1 (IL290-97)(6)
Yettheassertionofreasonastheguidetolifeisnottheanswer,
especiallysincethesourceoftheproblemliesinthefragmentationof
themind.ThedesireforunionwiththelifeofAllisfruitlessifthe
conscious,rationalmindisanisolatingprinciple.(7)Thisisthespecific
problemexploredinEmpe40clesonEtvaa.InhisearlyadvicetoPaus-
anias,Empedoclessuggeststha七``Mindisthespellwhichgoverns
earthandheaven"(1.ii.27).However,thisstatementandhislong
lecture(1.ii.77-426)arenothisownphilosophy,butare``offeredto
Pausalliasasaviewof七heworld,betterthanwhathehas,bymeans
ofwhichhecan,ifhewill,descendintothecitiesandlivealifemore
satisfactorythanthatwhichhenowknows"(Culler,p.164).The
problemismorecomplexforEmpedocles,andtheintellectualpredica-
mentissummedupinthecontrollingimageofman'ssoulasamirror
J
whichwind-bornspins,catchingthousandsofglimpses,butneversee-
ingwhole:
TheGodslaughintheirsleeve
Towatchmandoubtandfear,
(6)Roperl)elievesthepoempresentstheconditionsforapositivecrea-
tivity,andfindsthiscontrast:``Therevelsofar七,七heconsequencesof
theCirceancup,aresoli士ary,creative,andpainful.Therevelsofwor-
ship,fromwhichtheyouthhasstrayed,arecomlnunalandpainless"
(p.103).Thisisclearlynotso:inthehereperfectlyfittingslangex-
pressionforintoxication,theYouthis``feelingnopain'JinCirce'spal-
ace,Thepointaboutwherethepainlies-一 一thepriceofbeingamortal
bardandbecomillgwhatonethensings-isquiteexplicit.ToRoper's
hesitantadmissionthat"itisdifficulttoavoidfeelingthattheintoxi-
catinglossofself-contro1[the`deepcup'コbringscons七itutesataci七
reproach"(pp.99-100),Icanonlysay"Yesindeed,"Furthermore,I
disagreewithCulleraboutthesenseofthetitle(p.74).Ifinditno
tautologytoconsider七heYouthalrevellerwhohasstrayedfromthe
revelsilltotheextremelydangerousrealmoftheterribleCirce.
(7)SeeW.s七acyJohnson,Thevoices(ゾMattheωArnold:AnEssayln
Criticism(NewHaven,1961),p,114.AsRoperremarks,theidealstate
ofl)einginunionwithna七ureisexpressedinthesongsofCallicleswhich
"recordatirnewhenmanwascompletelyinharmonywithnature"
(P.197).
[
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Whoknowsnotwhattobelieve
Sinceheseesnothingclear,
Anddaresstampngthingfalsewherehefindsnothingsure.
(1.ii.87-91)
Abletofumishanimageofmentaldisharmollyinhisownsong,
EmpedoclesisalsoabletorealizetheessentialtruthinCallicles'song
oftheimpetuousTyphowhowasundonethrough"cursttreachery"
(II.37-88):
Thebrave,impetuousheartyieldseverywhere
Tothesubtle,contrivinghead. (II.90-91)
Inhisyouth-thatis,whenhedweltintheglade-itwasotherwise,
forthenEmpedoclescouldstillenjoy:``neitherthought/Noroutward
thingswereclosedanddead"tohim(II.240-41).Inthosedayshe
hadnotyetlosthisbalance,hehadnotyetbecomethought'sslave
(II.248-49).Butthatconditionseemstobelongtoafardistanttime
offeeling(II.283-87),forEmpedocleshasbecome
Nothingbutadevouringflameofthought-
Butanaked,eternallyrestlessmind!
ToEmpedocles,
ableto
(II.329-330)
thedesiredstateofexistenceisoneinwhichweare
betrue
Toourownonlytrue,deep-buriedselves,
Beingonewithwhichweareonewiththewholeworld;
(II.370-72)
butEmpedoclesnowdesirescompleteamihilationbecausehefears
thatyetagaininthe"sadprobation"oflifehemight
oncemorefallaway
Intosomebondageofthefleshormind,
Somesloughofsense,orsomefantasticmaze
Forgedbytheimperiouslonelythinking-power.
(II.373-76)
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Again,theechoingquestion:Madmanorslave,mustman
LikeTristramandMerlin,Empedocleshasbeenaslave-the
thought.Hisdignityliesinhisawarenessofhisbondage.(8)
Reason,infact,distortsitsopposite,imagination,and
apPeartotherationalbeholderasonlynegativepassion.
(51)
beoneP
slaveof
5irensdescribesthisprocessintermsofthehistoricaldegeneration
th・ ・i・en・Th・ ・i・en・h・v・alway・
.been・11urers・f.m・n・buta七1・a・t
in``thatprimalage"(1.50)theywereassociatedwi七hthegoalof
aromance-quest,"thedragon-warder'dfoun七ains/Wherethesprings
ofknowledgeare"(11.33-34).Now,however,themodernGraces-the
"falseones"(1
.39)-areintellectuallureswhichdistractmenfrom
highaspirations:
makesit
TheNθ ω
of
`Ah/yousay;`thelargeappearance
Ofman'slabourisbutvain,
Andwepleadasstaunchadherence
Duetopleasureastopain.'
Inthe``primalage"
lectualdistraction:
(11.57-60)
rewardsweregreaterbecausetherewasnointel一
℃ome,'yousay,`七hebrainisseeking,
Whilethesovranheartisdead;
Yet七hisglean'd,whenGodswerespeaking,
Rarersecre七sthanthetoilinghead.' (ll.77-80)
Unhappily,inthecourseofhistorictime,rationalmanhasmadeover
thesirensinhisownimage(11.247-50),andtheyhavetherebydegen-
eratedfrombeingvisionsofbeautyintoavainexistenceastriffling
distractersofmen(11,139-54).In七hjsunpoeticandrationalstance,
manfindsorinventsbarriers七 〇anymovementtowardsthefeeling
heart(ll.187-90).Thespeakercouldonlyaccep七thesirensasimages
'(
8)Johnson,P.112:"Itisthephilosopher'sdigni七y七ha七heisaware…of
hisowntelldencytowardanexcessibelydryandintellectualviewtha七
aliena七eshimasmuchfromhisspontaneousselfasfromsociety."
(52) RevieωqプLi～)eralノ望rts,N().49
ofbeautywhichbeckonedthewaytoheart-feltandenduringtruth
underwhatreasonknowstobeimpossibleconditions:``ifthedawn-
ing/Intodaylightnevergrew"(IL105-106).Bu七historicaltimepro-
gresses,themorningapProaches,andtheprosaiclightofrationalday
precludesimagination:
Inthepinesthethrushiswaking-
Lo,yonorienthillinflames1
Scoresoftrueloveknotsarebreaking
Atdivorcewhichitproclaims. (ll.259-62)
Reasonfindspoeticvisionnolongerpossible.Intheworkingoutof
thisthoughtprocess,weobservethemechanicsofimaginativedegen-
eration。Attheverytimethespeakersighs"Yes,Imuse!"(1.105)
inaresigned,wearied,andpainfullyironicnote,heisdestroyingthe
muses(orrecordingtheirtransformationanddevaluation,whichcomes
tothesamething)andensuringtheir``new"statusofthesadre-
frain:
Pluck,pluckcypress,Opalemaidens!
Duskthehallwithyew! (11.275-76)
ForthepublicmanwhofindshimselfontheBurningPlain-the
ageofalienationandmentalfragmentation-onepositiveresolutionis
available:tomakereasonandthewillofGodprevail.Onemust
embodyradientvigour,force,andstrength,andworkintheworld
tosuccorandguidethosewhofalterinthedifficultjourneyoflife
ontheplain.Onemustbecomeashepherd,aServantofGod,who
strivestomarshallthedivid加gfactionsofamankindwhichhasbeen
longinthewilderness。Theresolveofthepublicman,asexpressed
inRu8byChapel,istobecomeaMosestoone'sdespairinggeneration:
Yefillupthegapsinourfjles,
Strengthenthewaveringline,
Stablish,continueourmarch,
On,totheboundofthewaste,
OracularNatz〃θ'Arnold's1～omanticQ%θ5彦(J.B.Sanders)(53)
On,totheCityofGod. (11.204-208)
〆
Wearingthemaskofthepublicman,one'sannouncedresolutionis
tomakereasontheandwillofGodprevail,butinthestillunsilenced
andcautioningvoiceofthepoettherearestrongandrepeatedhints
thatthispublicposeisnotsufficienttothenatureofman.rVγitten
動Butle〆sSθ 糊o%sspeaksof"man'sonenature"asa"harmonious
Whole"whichmenunravel(ll.1-8),andthespeakerofLinesF「7伽%
動Kensin8to%Gar4enssensesthe"Calmsoulofallthings!"(1.37).
Astheusualstateohational,publicmanisthatofaliena七ionfrom
thesoulofallthingsandfromhisowntruenature,itisthepoet
whoaboveallneedstoseekthepsychicormentalunitywhichwill
enablehimtobeinharmonywithnatureandhisownsou1.(9)The
speakerofB爾64Lifefeelsa"namelesssadness"becauseherealizes
thatalthough``Thesameheartbeatsineveryhumanbreast!",men
arealielltoothersandtothemselves(11.20-23).Theriveroflife
flowsundiscernedinthedeeprecessesofman's・heart,eventhough
thereoften``risesanunspeakabledesire/Aftertheknowledgeofour
buriedlife"(ll.47-48).Theechoesfromthe"soul'ssubterranean
depth"are``vagueandforlorn"(11.72-73),yetatrareandvaluable
momentsanepiphanyispossible:
Theeyesinksinward,andtheheartliesplain,
Andwhatwemean,wesay,andwhatwewould,weknow.
Amanbecomesawareofhislife'sflow,
Andhearsitswindingmurmur;andhesees
Themeadowswhereitglides,thesun,thebreeze.
(11.86-90)
(9)SeeErikFrykman,"BitterKnowledge"and"UnconguerableHoPe"
(Go七eborg,1966),pp.53-55,0nthethemeofdivision/uni七yofmind.
ED.H.Johnson,TheAlienvisionofviotoriαnPoetry(Princeton,1952),
P.157,givesthisdescriptionofthe``essentialconflict":``On七heone
hand,七heworldwi七hitsmanifoldclaimsexer七sacentrifugalpressure
onman'snature.Thistendencytowardsfragmentationiscounteracted,
however,byanucleusofindividuality,七heburiedlifewhichmakesfor
unity,stability,andequilibrium."
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Thepoeticresolution,then,istoseekforthesemomentsofinsight
andharmony,togetatandtoraisetoconsciousnesstheburiedlife.
Itisthepoet-andonlythepoet-whocanspeaktheunspeakable
desire.Themethodandpossibilityofthispoeticandhealingquest
arepresentedinTheScholar-(h'psγandThγrsis.Inthefirs七stanzaof
TheScholar-dipsy,theshepherdisurgedto``againbeginthequest"
(1.10);thisinjunctionsuggeststhemotifofthepoem,whichisthe
Scholar-Gipsy'sques七formentalpowers.HeleavesOxfordtoroam
I
withagipsy-crewwho
hadartstoruleastheydesired
Theworkingsofmen'sbrains,
Andtheycanbindthemtowhatthoughtstheywill.
`AndI
,'hesaid,`thesecretoftheirar七,
Whenfullylearn'd,willtotheworldimpart;
Butitneedsheaven-sentmomentsforthisskill!(ll.45-50)
TheScholar-Gipsy'squestcanthusbeseentobeaquestforan
expandedconsciousnessoraunityofmind,andthe``heaven-sent
moments"arethosewhenoneisabletoraisetheburiedlife.The
Scholar-Gipsyloves"retiredground"(1.71),forthemanofnature
is``asolitarymuchgiventocommuningwithuntamednature,and
whothusrepresentsthepotentiallyexpandingandliberatingelements
inthatnature."(10)
Inline131,thespeakerabruptlyrealizestha七hedreams-two
hundredyearshavepassedsinceGlanvilwrotethestory,andthe
Scholar-Gipsymustthereforehavedied.Butwithユine141comesthe
reversal:theScholar-Gipsylivesbecausehehasavoided,throughthe
unityofhislifealldquest,theshocksthatwearoutthelivesof
mortalmen.Heisimmortalbecausehelefttheworldofmenwith
hispowersundiverted,freefromdoubt(11.161L65),SincetheScholar-
Gipsywasborninthedays"Beforethisstrangediseaseofmodern
⑩NorthropFrye,``TheRomanticMyth,"in!望Study()fEnglishI～oman-
ticism(NewYork,1968),p.31,
lifet'
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(1.203),heisurgedto
(55)
Flyhence,ourcontactfear1
Stillfly,plungedeeperintheboweringwood1
●o● ● ● ● ● ● ● ● ● ■ ● ● ●
Butflyourpaths,ourfeverishcontactfly!
Forstrollgtheinfectionofourmentalstrife,
Which,thoughitgivesnobliss,yetspoilsforrest.
(ll.206-207,221-23)
Thegoalandsourceofvalueisthe"sparkfromheaven"(1.171),the
psychologicalormentaleventwhichoccursintheScholar-Gipsy'sown
consciousness.Heisasolitary-indeed,hereurge4tofleehuman
contact-whohasrelec七edthesocialrealityoftheBurningPlainfor
thesocialidealoftheFores七Glade,whichisasenseofidentitywi七h
natureandthesoulofallthings.Andthatsocialidealisanevent
inhisownmind.Thecodacanthusbereadasemphasizingthemeans
bywhichthepoeticquestisachieved,forsurelythefunctionalpart
ofthelongsimileistheactionitdescribes:theentiresimileelabo-
ratestheinjunctiontotheScholar-Gipsyto``flyourgreetings,fly
ourspeechandsmiles!"(1.231).Fly,justasthegraveTyriantrader
fledbeforethemerryGreciancoasterwithitsyoung,light-hearted
masters.TheTyriantrader'svoyage``TowheretheAtlanticraves/
Outsidethewesternstraits"(ll.246-47)isthenauticalequivalentof
theScholar-Gipsy'surgedflight`tdeeperintheboweringwood."Thus
toRoper'sobjection="Wedonotknowthesecretofthegipsies'
skill,northemeaningandvalidityofthesparkfromheaven,northe
contentsofthebales,Ifwedidknowthecontentswewouldcertain-
ly,being、whatweare,preferagooddinneroffish,figsandwine"
(P.223)-onecanonlysay,Yes,七hatispreciselythepoint.Being
whatweare(publicmen),wewouldpreferthefigsandwine.We
may,ofcourse,bemanythillgs,bu七whateverweare,toreactin
Roper'sfashionclearlyrevealsthatwearecertainlynotpoets.The
methodofthepoeticquesthasbeenmadeexplicitlyclear,andthe
ultimategoalofself-realizationisachievedonlythroughdetachment
(56) ReviewofLibeγal4γts・No・49
fromthesoul-destroyingdivisionoftheworld:(11)In .anicereversa1,
thepoet'sdetachmentfromdivisionleadstounity-indeed,itisthe
onlyexpressedwaytogainunity.Thepoe㌻needsdetachmentas
muchasthepublicmanneedscommitment.
TheemphasisofThysisisnotonthemethodofthequest,but
ratherontheverypossibilityofthequest.Thespeaker,identifiedas
apoet,isrevisitingtheCumnorhills,aregionassociatedwithpoetry,
theScholar-Gipsy,andthedeadThyrsis.Muchhaschangedwiththe
passageoftime,andthespeakerisuncertainaboutthecontinued
existenceoftheemblematictree:
Thatsingleelm-treebright
Againstthewest-Imissit!isitgoneP
Weprizeditdearly;whileitstood,wesaid,
Ourfriend,theGipsy-Scholar,was・notdead;
Whilethetreelived,heinthesefieldslivedon.(ll.26-30)
Thesignificanceofthesignalelmisheightenedwhenwelearnthat
thespeakerlostthepipeofpoetryuponhisentranceintotheworld
ofmen(II.36-39).Thyrsishadalsolostthepipeofpoetry-or,at
least,``hispipingto6katroubledsound"beforehisdeath(ll.48-50),
andnowthespeakerfeelscompelledtocarryouttheDorianrites
``Andflutehisfriend
,likeOrpheus,fromthedead"(1.90).Even
thoughProserpineknowsnotoftheThamesortheCumnorhills,the
mournerwishestogivehisgriefitshourandtherebyfindthe"tree-
toPP'dhilr'(11.98-103).Thusthespeakerwillattemptthequest,
forifheisabletogivegriefitshourhewillhavefulfilledthequest
increatingapoelnandwilltherebyineffecthavefoundtheemblem-
atictree.Buttimehaspassed,thingshavechanged,andthewayis
difficult(11.111-47).Itis6nlywhenherepeatstheScholar-Gipsy's
action-thereinfindingthemethodofthequest-thatheattainshis
⑳SeeFrykman,p.58:"theultimategoalseemsclearenough-wecan
七akeittobeself-realization,achievedbyde七achmentfromsoul-destroying
divisionofoccupationsandofmind.".
oraculaγNature:Arnold'sRomanticQuest(J・B.sanders)(57)
goal:
Quick!letmefly,andcross
Intoyoufartherfield1一'Tisdgne;andsee,
Back'dbythesunset,whichdothglorify
Theorangeandpalevioletevehing-sky,
Bareonitslonelyridge,theTree!theTree! (11.156-60)
isaquestionofpoetry
forthaposi七iveanswer:
graciouslightheseeks"
harmonywithnature;
Thetreeisa``hapPyomen"(1.166)becauseit・revealsthatthe
questjspossiblesthatpoetryispossible,thattheScholar-Gipsylives.(12)
ThesignificanceisthattheScholar-Gipsy``wasasymbolofthat
abidinginwardlifewhichallmendesire,andthuswiththequestion
aboutthetreethepoetisnoIongerexploringtheCumnorhillsbut
isexploringaregionofthemind_i七isnotsomuchaquestionof
whe七herthetreeisthereasofwhetherhecanseeit.Essentially,it
,,
(Culler,p.256).Andtheques七ionhascalled
onecans七illseekandfindthe``fugitiveand
(1.201);onecanachieveunityofmindand
onecanbecomeapoet.Thepoeticquestis
astill-possiblecourseoflife:
Roam伽!Theligh彦wesoughtisshiningstill. (L238)
⑫Roperobjects七 〇theresolutionbecausehebelievesit``dependsupon
ahighlyquestionablemetaphysicsillvolvingafancifulassocia七ionmore
expressiveoffeelingthanthoughtandthearbitraryselectionofone
objec七fromali七erallyrenderedlandscapeasasymbolicsing.Thepoem's
heartisstrongerthanitshead"(p.229).Againhetoucheson七hemain
point:thepoem'shear七isstrongerthani士shead.Ifmanisnotwhole-
ifhismindisfragmented-ontheBurningPlainofcivilization,then
theremightwellarisethefeelingthatphysicalnature(andman'sfeeling
responsetothatnature)provides七hemissingcomplementofhuman
nature,Thereisarestorativewisdomtobefoundinthesirens'cry
tha七"Only,whatwefeel,weknow"(TheNewSirens,1.84).Thence,in
man'sfeltresponse,naturemaybesensedasoracular,ascapableof
communicatingthepowerofcreationandofevokillgahealingresponse
tocreation.InThツrsis,thesignal-elm,the``lone,sky-pointingtreeJ'
(1.174),signalstohimwhowillseekandseethatnatureisstilloracular.
SeeFrye's``TheRomanticMyth,"pp.28-29,foraconsidera七ionofnature
intheseterms,
'
